A music of our own
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The search Douglas Lilburn began for a New Zealand
classical tradition remains exhilarating. sv Lvei. CressweLL
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and the harmony within
the landscape can become
a metaphor for human
conflict and aspirations.
Lilburn enjoins us to
cast off dependence on older
countries and to find our own
identity and “feeling towards
the people and the environ-
ment”. | agree that we must find
the music in our own souls, not
simply from the sounds that are
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n the later, more
wary, lecture A
Search for a Language
(1969), Lilburn quotes

“We don’t write the
works we want to
write, but the works
that are in us.” How-
ever, he suggests that
since all types of music

sible, our composers
have no choice “other
than to be eclectic”
~ picking and choos-
ing what we want
from wherever. It
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applies to compos-
ers everywhere.
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has become too comfortable to foster
meaningful music, or too far removed
from the suffering of repressed humanity,
or simply too dependent on trends from
abroad. He craves works that “come from
inward necessity rather than from outward
occasions” and seems to conclude reluc-
tantly that there is no specifically New
Zealand style.

I know, however, and from my own
experience of presenting concerts of New
Zealand music in Edinburgh, listeners find
a difference and a freshness in New Zea-
land music, although they are unable to
say just what this is.

Lilburn is now dead. He was a hero, but
the search “remains exhilarating”. It goes
on for a music that will fulfil “that sense of
belonging somewhere” and the “necessity
just to sing from the heart of our belief”.

The Lilburn Residence Trust must be
congratulated for producing this splendid
edition of these important lectures to mark
the 10th anniversary of Lilburn’s death. As
well as various photographs, biographical
information, perceptive introductions by
JM Thomson and an astute afterword by
Jack Body, the book contains an apposite
parallel “text” of reproductions of paint-
ings and drawings by Rita Angus and pages
from Lilburn’s scores. i
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